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‘A friend of mine living down the road got a guitar so
| had to have one too. Dad forked out the money and
we got a few lessons from one of my schoolteachers
who played in a dance band.

‘I left school, worked in an office for a while, but
packed it in to join a group. We were called Vendor,
and Don Powell was the drummer. We changed the
name to the ’N Betweens— | can’t think why.

‘Somehow we got a month’s booking in Germany,
which is where we met Noddy, who was then playing
with the Mavericks. The band split up after Germany
and we auditioned for a new bass player. Jim turned
up fresh out of school with his bass wrapped in a
polythene bag. He didn’t even have an amplifier.

‘Don and | decided to go on our own and to take
Jim with us. That left us short one guitarist/vocalist.
Conveniently, Maverick split up and we got Noddy.
Then we went to the Bahamas, changed our name
to Ambrose Slade, put out a record on Fontana— but
something was missing. It was then that we met
Chas Chandler.’

Slade’s early story is related here by 21-year-old
lead guitarist Dave Hill. Apt because Dave himself is
a publicity man’s dream. On stage, clad from head
to toe in a sheath of thin, tight, silver leather, perched
precariously on six-inch platform soles and stomping
madly atop a convenient amplifier, he epitomises
‘showmanship’. He is full of ideas, not always good
ones, and it was wbo must take the blame for
Slade’s ill-fated skinhead image. A born eccentric and
a complete extrovert, perhaps, but he never lets him
self get carried a”™~ ™ W lils own eicftWe would never
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hesitate to step back in the shade a little if it were in
the best interests of the group.

David John Hill, guitarist, christened ‘H’ by the
band, was born in Fleet Castle, Devon, on April 4th,
1952, is brown eyed and brown haired and an adoptive
‘son’ of Wolverhampton after his parents moved
north many years ago.

‘My home life was good, and we got on well, which
is nice! Dad always helped me towards what | wanted

to do, though Mum preferred me at an office job. It
balanced out well. I've always loved music, possibly
because my grandfather was a Doctor of Music. |
tried to learn the recorder at school but | was always
in trouble, didn’t concentrate enough in lessons. |
think school was always like that, right into the
Seniors. | never did learn the recorder!’

Right through the last, fantastically successful, 18
months, with a succession of number one singles and



albums, sell-out tours wherever they play, Dave, like
the rest of the boys, has not been lured away from
Wolverhampton. Indeed, they weren’t even lured
away from their parents’ council homes until very
recently, when it was decided that it was time for a
bit of a spend-up.

Dave bought a £40,000 house in an exclusive area
of Solihull, right next door to an expensive girls’
school. Well, he is a self-confessed failed social

climber! ‘I can’t quite get the hang of it, | don’t sup-
pose it does my image good to be seen after every tour
doing my own washing at the laundrette—but | can’t
seem to break the habit.’

He is very aware of his background: that he is just
a yob kid who got lucky. He bought himself a silver
Jensen recently and lovingly transferred his precious
number plate YOB 1, which he bought from ‘a
German feller who didn’t know that it referred to






me’. His latest outfit, specially made for their last
U.S. trip, was— like all the leather gear— his own
design, and has the words ‘Super Yob’ emblazoned
across his breast.

Donald George Powell, the drummer, was born in
Bilston, Staffordshire, on September 10th, 1950. He’s
six feet tall, has green eyes and brown hair, and is
good-looking in a tough, rugged sort of way. In the
now happily passed days of the skinhead image, it
was Don who would be sent to collect the money
after the gig. Why? ‘I looked the hardest.’

He is, too. Not long after moving into a new
council estate in Wolverhampton, he joined the local
police force’s Boxing Club. ‘I must have been thumped
more times than | had hot dinners.” Eventually he had
to give it up because of an ear infection, so he took
up athletics instead.

‘At that time | got interested in the Boy Scouts and
travelled to quite a few places camping with them. It
was my Scoutmaster who gave me my interest in
drums.” At first Don was only allowed to clean the
drums and was detailed to blow a bugle. ‘I used to
stand at the back with that awful instrument at my
mouth—and that’s about all | was doing. | couldn’t
get a sound out of it.’

Then came his big break. ‘I was asked to complete
the band’s line-up on a Sunday morning parade. Boy,
was | chuffed! | must have had the cleanest shoes in
town that morning. The first pair of drumsticks |
owned | made myself from the stem of an artificial
Christmas tree.’

Not long afterwards, at a local youth club, he was

n



invited to sit in with a group whose drummer was ill.
The group was the Vendors. He stayed with them
and bought his own drum kit. “Then | was in debt
so | had to find a job. | worked in a small foundry for
16 months before we turned professional.’

When Don mounts the stage he gives no clue as to
why the rest of the boys have dubbed him ‘Mr
Immaculate’. On stage, decked out in vest and jeans
(firmly clutching the neck of his two gallon bottle of
Teachers), many people do not realise that Don
spends more on clothes than any of the others. Like
Dave, he designs them himself and has many of his
outfits made at Granny Takes A Trip in London’s
King’s Road.

Like the rest of the group, Don has entered the
property stakes, and like them has no intention of

s moving away from the Midlands. ‘I would like to buy

a farm and stock it with a few animals and things, but
nothing suitable is available at the moment’
Temporarily, he is holed up in the Compton area of
Wolverhampton in a flat that has acquired the
mysterious title ‘The Love Temple’.

As Don will tell you, one of the essential in-
gredients of Slade’s success had been for the members
to retain their individuality while at the same time
accepting that each one is only part of the group’s
identity.

It’s not simply a question of projecting a
commercial image but of being open and up-front
and discovering almost by coincidence, that your
natural style is what the public wants.

James Whild Lea, bass guitarist and songwriter,
was born 20 years ago on June 14th in a public house
in Wolverhampton. He is 5ft. 10in., has blue eyes









and brown hair, and besides being the quiet man of
Slade, is also the only one with any formal musical
training.

‘My mother’s family tree bears mention of many
professional orchestral musicians. Her father was a
violinist, so that more or less settled the choice of
instrument | should play. | started when | was nine
with one hour’s tuition a day from a local pro-
fessor.” Jimmy was keen and within six months had
gained first class honours in a London School of
Music exam.

Whilst at Godsall Secondary Modern School, Jim
played in the Staffordshire Youth Orchestra for 18
months. ‘Playing in an orchestra was fantastic. Like
being in an enormous group, but in all that time, |
never made a single friend. | was only ever noticed
for the length of my hair, which was short anyway.’

To the great disappointment of his parents, at 15
Jim’s interest in music lay in a £3.50 guitar and the
Shadows. The violin fell by the wayside.

It didn’t take him long to learn guitar, and after a
very short while he auditioned for his idols, the
’N Betweens. A week later he got the job and turned
professional.

When Jim joined them, the ’N Betweens were play-
ing a lot of wrong chords. ‘We used to play a lot of
Tamla material. | solved the problem by playing a
45 record at 78 rpm, worked out the bass chords, then
played it at 33 rpm to get the high notes. Then |
showed the others what to do.’

Jim has co-written Slade’s fantastic succession of
hits with Noddy Holder. ‘It was Chas Chandler who
first encouraged us to persevere with writing our own
songs. The first ones were terrible but, with Chas



pushing us, they got better and better.” Jim gets the
idea for a song—a riff or the melody—which he then
plays to Noddy on the piano or acoustic guitar. ‘Nod
is always able to work out the next bit and we go on
from there. It works very well.’

When it was decided that the band had made
enough money and could afford a few luxuries in life,
Jim went out and bought his childhood sweetheart,
Louise Ganner, a ring. They were married in the

spring of 1973 and live in a modest house not far
from his parents’ council house in Penn, Wolver-
hampton.

He still drives his old MGB and he likes nothing
better than to spend his evenings with Louise and a
few old mates.

Chas Chandler has often thrown down a confident
challenge— he defies anyone to say that any of ‘his
boys’ have changed. There are never any takers.









Neville John Holder, lead vocalist and guitarist
and, with Jim Lea, now established as one of this
countries top hit writers, was born on June 15th,
1950, in Walsall, Staffordshire. He is 5ft. 8in. tall and
has fair hair and blue eyes. He also has just about the
loudest voice in show business. With Dave Hill as ‘H’,
surely Noddy has earned the letter ‘F’—the symbol
representing the musical term fortissimo: very loud!
If he could prise another couple of decibels out of it

he would make even the most sophisticated long-
range communications system seem an expensive and
obsolete load of junk.

It is Noddy’s voice which plays such a big part not
only in the group’s recording success but also in their
fantastic stage appearances. It is the power of Noddy’s
voice that enables him to keep control at concerts,
which are a cross between a football Cup Final, a
Nuremburg Rally and a drunken orgy. It is this power



and control that turns an unruly and irreverent Slade
audience into a unified mass. ‘Get up off your arses—
clap your hands, and stamp your feet’ screams Noddy.
Nobody dares stay seated.

Off stage, however, Noddy is much quieter—a real
working-class feller. He doesn’t speak much unless
there is something worth saying.

When the other boys were out looking for ways of

6 spending their new found wealth, Nod appeared not

to be interested. He would sit at home with his Mum,
watch TV, or go round to the local folk club or
Working Men’s Club to sink a few glasses of his
favourite rum and black. He was just biding his time,
however; he’d heard that a fantastic, futuristic house
might be coming on the market and at a bargain
price. He waited quietly and, in the Spring of "73, on
the eve of the group’s European tour, he finally
bought the £50,000,5 year old, dream house in Sutton









Coldfield. In the same quiet way he also acquired a
metallic grey Mercedes 280 SL.

In his flat cap and braces, Noddy is the archetype
‘Working Class Hero’. He had thoughts of becoming
a teacher after he passed his 11-plus. He worked hard
at Geography, Geology and Biology. ‘I lost interest in
school work when | got a guitar. We got a group
together at school and eventually, to everyone’s relief,
| left to get a job until | could turn professional.
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‘After working in an office for a short while |
became a professional with Steve Brett and the
Mavericks. Everyone was raving about a group called
the ’N Betweens— S met up with them in Germany
and soon after we all returned to England. | joined up
with Dave, Don and Jim, and we were ready to go.’

And go they most certainly did. They have con-
quered much of the world, England, Europe, Australia.

0 They have just returned from their first headline tour

of the States and are planning to tour the Far East
and Japan.

All the ingredients are there that make a happy
successful group. Talent, showmanship, a good solid
down-to-earth working-class approach to the big time
and a good and ready sense of humour. Ingredients
which will ensure that Slade will continue to grow
bigger and bigger until the whole world is going
Slade Crazee.









When you boo hoo hoo
Coz | luv you.

I can turn my back

On the things you lack
Coz | luv you

Chorus:
| just like the things you do mm
Don’t you change the things you do mm

You get me in a spot

And smile the smile you got
And 1 luv you

You make me out a clown
Then you put me down

| still luv you

Chorus

When you bit your lip
You’re gonna flip your flip
But | luv you.

When we’re miles apart
You still reach my heart
How | luv you.

Chorus

Only time can tell

If we get on well

Coz | luv you

All that’s passed us by
We can only sigh

Coz | luv you

Chorus



So you think | got an evil mind,
Weil I’ll tell you honey,
And | don’t know why,
And | don’t know why.

So you think my singing’s out of time,
Well it makes me money,

And | don’t know why,

And | don’t know why. Anymore Oh no.

Chorus

So cum on feel the noize,
Girls grab the boys

We get wild, wild, wild
We get wild, wild, wild
So cum on feel the noize
Girls grab the boys

We get wild, wild, wild,
At your door.

So you say | got a funny face,

| ain’t got no worries

And | don’t know why,

And | don’t know why,

So I’'m a scruff bag and it’s no disgrace,
| ain’t in no hurry

And | don’t know why.

| just don’t know why.

Chorus

So you think we have a lazy time,

Well you should know better

And | don’t know why,

| just don’t know why.

And you say | got a dirty mind,

Well I’'m a mean go getter

And | don’t know why,

And | don’t know why, Anymore Oh no .

Chorus












Goodbye to Jane, goodbye to Jane,
She’s a dark horse see if she can

Goodbye to Jane, goodbye to Jane,
Painted up like a fancy young man

Chorus:

She’s a queen can’t you see what | mean
She’s a queen, see see see, she’s a queen (
And | know she’s alright, alright, alright!
| say you’re so young you’re so young

Goodbye to Jane, goodbye to Jane,

Get a kick from her forties trip boots
Goodbye to Jane, goodbye to Jane,

Has them made to match up to her suits

Chorus

Goodbye to Jane, goodbye to Jane,
Like a dark horse see how she ran
Goodbye to Jane, goodbye to Jane,
Spits on me ’cos she knows that she can

Chorus

I know just exactly where to be

You know what my freedom means to me
What it means what it means to me

Just exactly what my freedom means to me

Chorus:

Hey hey hey hey what you doin’ to me
Hey hey hey look wot you dun

Hey hey hey hey what you doin’ to me
Hey hey hey look wot you dun

Chorus

| say | know just what | want to be

You say what’s it all supposed to mean
What’s it mean But we don’t agree

Just exactly what it’s all supposed to mean

Chorus

I know what your mind is going through

You know my mind is going through it too
Through it too going through it too

And you know my mind is going through it too



| don’t want to,

Drink my whiskee like you do,
| don’t need to

Spend my money but still do,

Chorus:

Don’t stop now a ¢c’mon,

Another drop now so c’mon

| wanna lot now so ¢c’mon

That’s right, that’s right

| said Mama but weer all crazee now
| said Mama but weer all crazee now
| said Mama but weer all crazee now

You told me

Fool firewater won’t hurt me
A you tease me

And all my ladies desert me.

Chorus

| don’t want to

Drink my whiskee but still do,
| had enough to

Fill up “H” Hills left shoe,

Chorus

L
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SKWEEZE ME.PLEEZE ME

You know how to skweeze me Oh Oh
You know how to pleeze me Oh Oh
You’re learnin’ it easy Oh Oh

And | thought you might like to know
When a girl’s meaning yes, she says no.

You got rude talk

You got one walk

AN your jokes are blue
You’ve got long nails
You tell tall tales

Some you think are true

And there’s nowhere to go you won’t go

If there’s nowhere to run you go slow

If you move up to me then I’ll show you the way
Then you’ll know

How to skweeze me Oh Oh

You know how to pleeze me Oh Oh
You’re learnin’ it easy Oh Oh

And | thought you might like to know
When a girl’s meaning yes, she says no.

You got a sweet tongue
You sing love songs
Can’t you learn to spell
Take me back 'ome

You got it all wrong
’Cos we sing that as well

And there’s nowhere to go you won’t go

If there’s nowhere to run you go slow

If you move up to me then I’ll show you the way
Then you’ll know

Came up to you one night,
Noticed the look in your eye,
| saw you was on your own
And it was alright,

Yeh it was alright.

They said | could call you Sidney,
| couldn’t make out why,
Standing here on your own,

An’ it was alright,

Yeh it was alright.

Chorus:

So won’t you take me back home,
Take me back home,

And if we find plenty to do,

And that will be alright,

Yeh it will be alright.

You and your bottle of brandy,

Both of you smell the same,

You’re still on your feet still standing,
So it was alright,

Yeh it was alright.

The superman comes to meet you,
Looks twice the size of me,

I didn’t stay round to say goodnight,
So it was alright,

Yeh it was alright.

Chorus

So won’t you take me back home my baby,

Ah won’t you take me back home yeh

| said take me, take me, take me back home.
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“‘Mon npusaTenb, XUBLLMIW MO COCEACTBY, NpMobpen rmtapy, U NO3TOMy A 3axoTten Toxe. lNana packo-
LIENUTCA, N Mbl B3ASIM HECKOSIBKO YPOKOB Y MOETO LLIKOSNIbHOIrO YYMTENS, KOTOPbIN eLLe urpan B 3CTpagHoM
opKecTpe.

£ okoHuun wkony, nopabotan B odmce HEKOTOPOE BpeMSl, HO BpocKn 3TO 3aHATUE, YTODLI Npucoemn-
HUTbLCA K rpynne. Mbl HasBanuck Vendors, 1 [loH MNayann ctan Hawum 6apabaHimkoM. MNMoTom Mbl cme-
HUNKW Ha3BaHue Ha 'N Betweens - NOHATUS HE UMEID, NOYEMY.

B KOHLIE KOHLOB, Mbl 3aKITOUYUIIM KOHTPAKT Ha MecsL, paboTbl B [epmMaHun, rae nosHakomunuceb ¢ Hoa-
Ou, KoTopbln Toraa urpan B Maverricks. Hawa rpynna pacnanack nocne 'epMaHun, 1 Mbl UCKanu HOBOro
bac-rutapucrta. [knum, HeaaBHUIA BbINYCKHUMK LLKOSbI, SIBUIICA CO CBOMM 6acoMm, 3aBepHyTbIM B NOMUITU-
NEeHOBLIN NakeT. Y Hero gaxe He 6bino yeunutens. [JOoH 1 9 npucrnyLlanmcb K CBOMM OLLYLLIEHNSM U pe-
wunun npurnacutb knma k Ham. OcTaBanocb NUWb HanUTU rMTapucTa / Bokanucta. TyT OYeHb KCcTatu
pasbexanucb Mavericks, n mbl nonyyunu Hogaw.

MoToM Mbl cbe3annu Ha barambl, cMeHUnNM Ha3BaHMe Ha Ambrose Slade, BbINYCTUNW NNACTUHKY Ha
Fontana — Ho yero-To He xBaTano. VMiMeHHO Torga Mbl noBcTpevanun Yeca Yengnepa”.

WcTopuio paHHUx gHen Slade npeactasun 3gecb 21-neTHuii rutapuct [ane Xunn. BnomnHe noruyHo,
nockonbKy cam [lenB npocTo Haxodka Ans NuapLUuMKoB. Ha cueHe ofaeThbi ¢ rofioBbl 40 HOM B 060MOYKY
N3 TOHKOW, XECTKOW, cepebpuncTon KOXKM, B canorax Ha pUCKOBaHHOW LLUeCTUANMOBON nnatdopme u oT-
NIMYHO YyBCTBYOLWMI ceba Ha Ge3yMHOM BepLUMHE aKyCTUYECKOM CUCTEMBbI, OH nogaeT "ToBap nuuom".
OH nomnoH naen, He Bce M3 HUX OKa3biBanuCb yaadHbIMK, U €ro 3acnyra - 3fonony4YHbI CKUHXEeOCKMIN 00-
pa3 Slade. BpoxaeHHbIN 3KCLIEHTPUK U OTBSI3@HHbIA 3KCTPaBEPT, OH, TEM HE MeHee, HUKOr4a He MO3BO-
nset cebe 4ypesmMepHbIn aroLeHTpu3m. OH roToB OTOMTK Ha 3a4HWI NNaH B TEHb, €CNN 3TO B UHTEpecax
rpynnbl.

Ooasug [koH Xunn, rutapuct, kotoporo B rpynne okpectunu 'H', pogunca B dnut Kactn, [eBoH, 4
anpens 1952 roga*. Kapernasbii wateH ctan "npMemMHbiM cbiHOM" BynBepxamMnToHa nocne Toro, kak ero
poAuTenn MHOro neT Hasag nepebpannck Ha ceBep.

“B ceMbe MHe XUIOoCb XOpOoLlOo, Mbl OTANYHO Nagunu! OTeL, NOCTOSIHHO NoA4ePXKMBan MEHS B TOM,
YeM 5 XOTen 3aHuMMaTbCs, XOTS Mama npegnoyntana, 4tobbl 5 paboTtan B oduce. MNMpuxogunocs GanaH-
cvpoBatb. A Bcerga nodun My3ablky, BO3MOXHO, MOTOMY, 4YTO Mon Aef 6bin [Joktopom My3biku. B wkone 4
nbiTanca 3anoMmHaTtb Bce noapsan, Kak AUKTOMOH, HO, K COXKaneHuto, He MOT JOCTaTOYHO CKOHLIEHTPUPO-
BaTbCA Ha ypokax. A agymato, 4to wwkona Obina Bcerga Takon, 0COBEeHHO B CTapLuMx Knaccax. A Tak u He
Hayuuncs 6bITb ANKTOOHOM!”

BnnoTb 00 nocneaHux haHTacTMyeckn yenewHblx 18 mecsues, ¢ Yepeaon nepBbIX MECT B AuUrpammax

CVHITOB M anbObOMOB M aHLWnaroBbiX TypoB, [1alB, Kak U ocTanbHble pebsTa, He yexan u3 Byneepxam-
nToHa. bonee ToOro, oHW gaxe He nepeexany U3 MyHULMNANbHOIO XUIbS CBOUX poguTenen 4O camoro
nocrieqHero BpeMeHu, korga Obino peLleHo, YTo NPULLIIO BPEMS A4S HEKOTOPbIX TparT.
[oane kynun 3a £ 40,000 gom B anuTHOM panioHe Conuxann, Yepes Aopory OT LWKOMbl Ansa aesodek. [a
yX... Mo ero cobcTBEHHOMY NMPU3HAHMIO OH NMpoBanuics, kak puantop! "A He Mory TonkoMm paccrnabuTb-
Csl, HEe QyMmaro, YTO XOpOLLO CMOTPHOCh, KOrga nocrie Typa oTnpaBnsochk CTupatbh cBoe 6enbe B npayey-
HY0, HO A1 HE MOTY NM36aBUTLCA OT 3TOW MPUBbLIYKN.”

OH XOopoLlo MOHMMAET, O YEM FOBOPUT: OH - OBObIYHbLIA NapeHb, KOTOPOMY MPOCTO noBesno. HegaBHO
OH npuobpen cepebpsHbIn Jensen 1 ¢ NOOOBbLIO YKpacun ero gparoueHHon Hagnuceto YOB 1 Ha Homep-
HOM 3Hake, KOTOPbIA OH BbIKYNUI Yy “HEMeLIKOro necopyba, KOTOphLI He 3Har, YTO OH NpegHas3HaYeH ans
MeHs". Ha ero nocnegHem Hapsge, cneunanbHO M3roTOBNEHHOM Anis ux nocriegHero typa no CLUA, kak n
BCE OCTaslbHbIE U3 KOXM N ero COBCTBEHHOW KOHCTPYKLMKU, €CTb Haanuch ‘Super Yob’ Ha rpyauw.

DoHanba xopgx Mayann, 6apabaHwmk, poauncsa B bunctoHe, Ctaddopawmp, 10 ceHTabps 1950
roga*. Ero pocT wecTb ¢yTOB, Y HEro 3efieHble rnasa, kalTaHoBblE BONOCHI U KpacuBasi CrnopTuBHas u-
rypa. B Tenepb yxxe Kk cHacTbio npollelne BpeMeHa CKUHXeA-MMuaKa, UMeHHO [1oH 6bin TeM, KTO nony-
yan geHbru nocne koHuepTos. MNovemy? "HA cmoTpenca Hambonee XecTko".

Bckope nocne nepeesga B HOBbIM MyHULMNANbHbBIA MUKPOpPanoH B BynBepxaMnToHe OH BCTynun B
Bokcepckuin knyd mecTHom nonuumn. "A gpancs, OOMmKHO ObiTh, Yalle, Yem obenan”. B KOHLE KOHLIOB, OH
ObIN BbIHYXEH OCTaBUTb OOKC 13-3a BONE3HM yxa 1 No3TOMY 3aHSASCS NErkon aTreTMKON.

"B TO Bpems A yBriekcs Gonckaytamu U AOBOSIbHO MHOMO XoAun ¢ HAMK B noxofbl. MIMeHHo korga s
ObIn ckayToM, NposiBUICS Mol UHTepec kK 6bapabaHam”. CHa4ana [JoHy Obino paspeLlueHo TOMbKO YNCTUTb
6apabaHbl 1 NPeanoXeHo cocpeaoTounNTbLC Ha ropHe. "HA 0Obl4HO CTOSN B 3agHEM psifly C 3TUM yKac-
HbIM UHCTPYMEHTOM BO PTY, U 3TO ObINO BCE, YTO 4 Aenan. A He MOr U3BrneYb U3 HEro Hu 3Byka".

MoTtom cny4dmncs Gonbwon npopbiB. "MHe 6bIN0 4OBEPEHO yYacTBOBaTb B rpymnne, urpasllen Ha na-
page B BOCKpeceHbe yTpoM. boxe, kak g 6bin pag! Y MeHs, HaBepHoe, Bbina camasa HadnweHHasa o0yBb
B ropofe B To yTpo. [NepByto napy CBOUX Nanoyek 4 caenan cam us ctebnsa MckycCTBEHHOW enKu.

Bckope nocrne 3Toro ero npurnacunm nogMeHuTs 3abonesllero 6apabaHLumka B MECTHOM MOJOLEX-
Hom kny6e. 'pynna HasbiBanacb Vendors. OH ocTancsa ¢ HUMK 1 Kynun CBOK COBCTBEHHYIO yOapHYH yC-
TaHoBKy. "Torga 4 6bin B gornrax, NOSTOMY MHE NPULWNOCL HanTy paboTy. A paboTtan Ha HeborbLOM 3a-
Boae 16 mecaueB, npexae Yem Mbl cTan npodeccruoHanamu.



Korga [oH nogHUMaeTCs Ha CLEHY, OH He AaeT HUKaKoW NoAcKaskm OTHOCUTESbHO TOro, moyYemy oc-
TanbHble pebsita npo3sanu ero “Muctep besynpeyHbiii". Ha cLueHe OH o4eT B ManKy U [XKUHCbI (KPenko
CXKnmas roprbILKo AByXransioHon OyTeinku Teachers), MHOrne noan He NOHMMAT, nodemy [JOoH TpaTut
bonble AeHer Ha ogexay, Yem nobon n3 gpyrux. Kak n [ariB, OH NPOEKTUpPyeT ee cam, U MHOrMe ero
Hapsagbl kynneHol B Granny Takes A Trip Ha KuHre Poya B JloHgoHe.

Kak 1 octanbHble yyacTHUKM rpynnbl, [loH cobupaeTtcs npuobpectn HeABMXKUMOCTb, U TaKKe Kak OHM
He cobupaetcsa nokugatbe Mugnenac. "A xoten 6bl KynuTb hepmy ¢ 060pyAOBaHMEM W XKUBHOICTBIO, HO
HUYero noaxodsiero HeT B JaHHbIN MOMEHT". BpeMeHHO OH ckpbiBaeTcsa B panoHe KomnTtoH Byneep-
X3MMTOHA B KBapTUPeE, KOTOpas npuobpena TaMHCTBEHHOE Ha3BaHue 'Xpam nobsu’.

Kak roBopuT [JOH, OOHUM U3 BaXXHENLLINX COCTaBnsALWMX ycnexa Slade B TOM, YTO y4acTHMKMN coxpa-
HSIIOT CBOKO UHAMBMAYaANbHOCTb U B TO XXe BPEMS MPU3HAET, YTO KaXAbIA U3 HUX TONbKO YacTb UOEHTWY-
HOCTM rpynnbl.

VICKPEHHOCTb N OTKPbITOCTb HE MPOCTO MCKYCCTBEHHO CO34aHHbIA KOMMEPYECKUA UMUK, @ MoYTU
Crny4anHoe OTKPbITME: X ECTECTBEHHbINA CTUIMb 3TO Kak pa3 To, Yero Xxo4eT nybnuka.

[bxenmc Yanng Jin, 6ac-rutapuct n aBtop neceH, poauncsa 20 net Hasag 14 uoHs* B MyHUUMNansHOM
nome B BynesepxamnToHe. Ero poct 5 dpytoB n10 aonmoB, y Hero ronybble rnasa u KalTaHoBblE BOMOCHI,
N MOMMMO TOrO, YTO OH CaMblIi CNOKOWHbIN YenoBek B Slade, OH Takke sIBMSETCA €AUHCTBEHHBIM U3 HUX,
KTO MMeeT Knaccuyeckoe MysblkarbHoe obpasoBaHume.

"PogocnoBHas Moelr maTtepu BKMYaeT YNOMUHaHWA O MHOMMX NpodyecCUMOoHanbHbIX OpPKECTPOBbIX
My3blkaHTax. Ee oTel 6Gbin ckpynayom, Tak YTO BOMPOC BbibOpa MHCTPYMEHTA, Ha KOTOpoM S Oyay urpatb
6bIn 6onee UnNu MeHee yperynuposaH. A Hadan, koraa MHe 6bIno AeBSATb NET C 3aHATUA OAMH Yac B AeHb
C MeCTHbIM npodeccopom”. [hknmmun BbIno MHTEPECHO N Yepes LeCTb MecsLEeB OH cAar 3K3ameH 3a nep-
BbIi Kracc ¢ otnudmneM B London School of Music.

Moka Oxum yuuncs B Mogcannckon obweobpasoBaTensHon LWkone, oH urpan B CtaddopaLlmpckomM
MOJIOAEXHOro opkecTpe B TedeHue 18 mecsaues. "Urpatb B opkecTpe Obino caHTacTtudecku. Kak ecnu 6ol
y4yacTBOBaTb B OFPOMHOW rpynne, HO 3a BCe 3TO BpeMs A He npuobpen HM ogHoro gpyra. O6pawanu
BHUMaHWE TOMbKO Ha OfIMHY MOMWX BOSIOC, KOTOPble MO BCeM MepkaM 6binu kopoTkoBaTthl”. K Benvkomy
pasoyapoBaHuio ero pogutenen B 15 net [kuma B My3blke nHTepecoBana yxe rutapa 3a £ 3,50 u
Shadows. Ckpunka 6bina BelbpoLLeHa Ha 0604UHY.

Hayuntbca urpaTb Ha rutape He cocTaBurio 6ombLIoro Tpyaa, U Nocrne o4eHb KOPOTKOro BPEMEHU OH
npobogarnca y ceoux kymmpos 'N Betweens. Yepes Hegento oH nonyyunn paboTy 1 ctan npodeccnoHanb-
HbIM MY3bIKaHTOM.

Korga kvm npucoeguHuncs kK HUM, 'N Betweens urpanu necHu ¢ Kyyder HenpasuNbHbLIX akKopOoB.
"MbI ucnonHAnNn odeHb MHoOro matepuana Tamla. A pewwnn npobnemMy Tak: NpourpbiBan COPOKONATKY Ha
78 o6opoToB B MUHYTY, CHUMan GacoBble akkopabl, 3aTem urpan ere Ha 33 obopoTa, 4Tobbl NONy4nNTbL
BbICOKME HOTbl. 3aTeM 5 nokasan Apyrum, YTto urpaTb.

[bkum BbICTYNMN COaBTOPOM (haHTacTUYeCKon BepeHuubl xuToB Slade Bmecte ¢ Hogan Xongepom.
“Yec Yenanep Gbin TeM, KTO NepBbIM MpU3Barn Hac HaCTOMYMBO NpPoAOMXKaTk NMcaTb COOCTBEHHbIE Mec-
HW. MNepBble 13 HXX ObINK yXXacHbIMK, HO Gnarogaps nuHkam Yeca, OHM CTAHOBUNUCH BCE MydLUe U nyy-
we”. hknm NpuHOCUT naeto Ans necHu - pudd unu menoauio, Kotopble oH 3aTeM urpaet Hogam Ha dop-
TEenMaHo WNM akycTudeckon rmtape. “Hoa Bceraa B COCTOSHMKM BblpaboTaTb CMEAYHOLWMIA KYCOK, U Mbl
noem ganblie. 3To paboTaeT 04eHb XOpOoLo”.

Korga 6bino pelueHo, 4To rpynna 3apaboTtana 4oCTaToYHO AEHEr 1 MOXeT No3BonuTb cebe HeCKoNbKo
POCKOLLUM B XM3HK, [xuM nowlen v Kynun ceoen nobumon ¢ getctea Jlyuse NaHHep konbuo. OHKM noxe-
HUNUCb B BecHon 1973 roga n nocenunucb B CKPOMHOM AOME HeAaneko OT MyHUUunanbHOro gomMa ero
poauTtenen B lNeHHe, BynBepxaMnToH.

OH no-npexHemy e3aut Ha ctapoM MGB, 1 anst Hero HeT HUYero Ny4yLlero, Yem NPoOBECTU BeYep C ero
JTyn3on n HECKONBbKUMW CTapbIMU NPUATENSMMN.

Yec YeHanep yBepeHHO oTBepraeT fnobble NpeanonoXeHust 0 Tom, Y4To ero pebsta nameHunuces. OHu
HUKOr4a He ByayT XUTb 3a cYeT ApYruX.

Hesunn [DxoH Xongep, BOKanucT U rutapuct u emecte ¢ [hkumom Jln B HacTosiee BpemMs OAuH U3
CaMbIX U3BECTHbIX COYMHUTENEN XMTOB B cTpaHe, poawunca 15 uoHa 1950 roga* B Yonconne, Ctad-
dopawmp. Poct 5 dyToB 1 8 aonmoB, cBeTnble BONOChI U ronyoble rnasa. OH Takke UMEET, HaBepHoe,
caMblIil TPOMKMIA Tonoc B Loy-6usHece. Ecnu Oevie Xunn - 'H', 1o, 6e3ycnoBHo, Hogaun 3apabotan ‘F' —
BykBa, obo3HavaloLas My3blkanbHbIA TEPMUH (DOPTUCCUMO: OYeHb rPOMKO! ECv OH CMOXET MOOKMHYTb
ellle napy geumbern, To Aaxe caMble CNOXHble CUCTEMbI JanbHEN CBA3U OKaXyTCH AOPOron U yctapes-
Len rpyaon xnama.

WmeHHo ronoc Hoaaw vrpaet Takyto 60mnbLuyto porb He TOMbKO B YCNEXe 3anuncen rpynmbl, HO U B KX
haHTacTUYeCKNxX BbICTYMNEHNsX. JTo cuna ronoca Hogam no3BonseT emy COXpaHUTb KOHTPONb Haf
nyoGrnnkon Ha KoHLepTax, KoTopble ABNATCA cMeckio omHana Kybka no dytoony, HiopHbeprckoro pan-
N1 1 NbsiHOM oprun. IMEeHHO 3TW BNacTb U KOHTPOIb, YTO MpeBpaLLalT HEMOKOPHYHO, HEMOYTUTENbHYIO
ayautopuio Slade B eguHyH0 Maccy.



"BcTaBainTe C BalMX 3agHUL, - XNonanTe B nagolwun, 1 tonanmTte Horamun", kpmuut Hogau. HukTo He
CMeeT yCcuaeTb Ha MecTe.

BHe cueHbl, ogHako, Hopgam ropasgo tvwe — HacToswmin paboTara-gposocek. OH He FOBOPUT MHOTO, ec-
1NN YTO-TO CTOUT CKa3aTb.

Moka gpyrve napHM MeudyTcsl, ua cnocobbl NPUMEHEHUS UX HegaBHO NpUOBPETEeHHbIM GoraTcTeam,
Hopy, kaxeTcs, aT0 HenHTepecHo. OH ByaeT cuageTb AoMa C MaMOW, CMOTPETbL TENeBU30p, UMK NoedeT B
MECTHbIA HAapOOHbIN KNyD UNn Myxckor pabouunii kny6, 4ToObl MPOMYCTUTL HECKOMNBKO CTakaHOB ero nio-
Bumoro poma 1 YyepHoro. OH NpocTo ByaeT xaaTh CBOEro Yaca, 04HaKo, YCIbILWUT, YTO haHTaCTUYECKUNA,
DYTYPUCTUYECKUIA AOM MOXKET NOABUTLCSA Ha PbIHKE M MO BbIrO4HOM LieHe. OH CNOKOMHO XAOET, a BECHOM
73-ro, B KaHyH €BpOnenckoro Typa rpynnol, OH, HakoHel, Kynut 3a £ 50,000 naTUNeTHMn AOM MeuTbl B
BupmuHreme. Takke TUXO, kak OH Npuobpen cepbli MeTannuk Mercedes 280 SL.

B cBoem nnockoM kaHOTbe M noaTtsbkkax, Hogan seirnaaut "Working Class Hero" apxetunom. Y Hero
Oblfia MbICNb CTaTb y4UTENEM MOCre TOro kak OoH okoH4mn csou 11-nntoc. OH npeycnen B reorpadun,
reonorum n éuonorun. "A noTepsn UHTEPEC K LUKOMNbHLIM 3aHATUAM, korga 3anmen rutapy. Mel cosganu
rpynny B LUKOME W, B KOHLE KOHLOB, K BCeobLLemMy obrnerdeHuto, a1 ywen, 4tobbl yCTpoUTbCs Ha paboTy,
noka He ctan npodeccuoHanom. MNocne paboTbl B ohmce B TEYEHNE KOPOTKOrO BPEMEHN A CTan My3bl-
kaHToM y CTmBa bpetta n Mavericks. Bce 6pegunu o rpynne nog HassaHueM 'N Betweens - a BcTpeTun-
csl ¢ HAMK B 'epmMaHumn 1 BCKope nocre 3Toro Mbl Bce BepHynuchk B AHrnuno. Mbl cobpanuck ¢ [lenBom,
[oHoM 1 [xuMom, 1 Mbl Gbinn roToBbl OTNPaBUTLCA B gopory”. Y oHW, HECOMHEHHO, [OBMINCH MHOTOrO.
OHu nonynsipHbl B 6onblIMHCTBE cTpaH Mupa, AHrnun, Espone, Asctpanuu. OHU TOMbKO YTO BEPHYNUCH
N3 MX NepBOro B KadecTBe X3aNanHepoB Typa no LUtatam n nnaHupyeTt coBepLlumTb noesaky no danbHe-
My BocTtoky n AnoHun.

Bce vHrpeguneHTbl, YToObl ObiTb YCMELWHOW rPYnnoin, ecTb. TanaHT, yMeHe nokasaTb ToBap NULOM,
Xopolune TBepable paboyme KOpHU, NPOBEPEHHbIE BPEMEHEM U sipkoe, 340pOBOE YyBCTBO tomopa. UH-
rpeaveHThl, KoTopble obecneyaTt npogormkeHne pocTa nonynspHoctu Slade Bce Gonblue n Gonblle, Noka
BeCb MUp He cTaHeT Slade Crazee.

*) - B 70-e B MapKETMHIOBbIX LIENAX BO3pacT y4aCTHUKOB rpynnbl B CPEACTBAX MAcCOBOW MHopMaLmmn 3aHmxancs: Xunny - Ha 6,
Mayanny - Ha 4, Jln — Ha 3 n Xongepy — Ha 4 roga. 310 He GbIno n3obpeTeHnem Yeca YeHagnepa, Takas npakTvka B Loy-6usHece
Toraa Gblna 4oCTaToOMHO pacnpocTpaHeHa.

OTckaHMpoOBaHO C U3gaHUA U3 nNuyYHoun konnekuuu: M. Muxees.

MepeBoa: A. UBaHoB http://sladest.ru/
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